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Summaries 2024 6

He Qingfang's “Coming Out of the World” and “Entering the World” : With a Discussion on the
“Integration of Confucianism and Taoism” Cultural Personality of New Literature Writers
Song Jianhua

Summary: As a famous writer in twentieth-century China, He Qifang’s early poetry was deeply influenced by Taoism,
and his attitude of “coming out of the world” was very obvious. After the War of Resistance Against Japanese Aggression
broke out, the predominant national sentiment prompted him to change from “coming out of the world” to “entering the
world” by actively participating in the Chinese nation’s anti-fascist war, and finally embarking on the road of revolution. This
is the “He Qifang phenomenon” which has been drawing attention of the academic circle. In fact, this is not only a common
phenomenon of Chinese new literature, but also a manifestation of the cultural personality of the Chinese literati since ancient
times. The change of national situation is only the external factor that leads to the change of thought of He Qifang and other
new literature writers, while the philosophical foundation of Confucianism and Taoism is the internal factor that has shaped
their life choice. Therefore, an ideological interpretation of “He Qifang phenomenon” is superficial, as it cannot enter the
soul of this phenomenon.

The mentality of traditional Chinese scholars has always been in free switch between Confucian and Taoist thoughts,
seeking to place themselves in an invincible psychological balance. Yan Yuan, a philosopher of the late Ming and early Qing
period, revealed the cultural personality of the Chinese literati in his poetic lines: “In peacetime they talk about the nature of
heart/mind idly with folded arms, but in crisis they would not hesitate to die for their kings.” Here “talking about the nature
of heart/mind” refers to the Daoist mentality of “coming out of the world”, and “to die for their kings” refers to the
Confucian mentality of “entering the world”. This free change between the two mentalities enabled them to calmly deal with
various complicated social situations. The essence of “He Qifang phenomenon” is that although modern Chinese intellectuals
have accepted the western humanistic spirit, they still adhere to the ideological traditions of Confucianism and Taoism. When
class and national contradictions have not developed to the point of absolute intensification, they can relax, do not care about
state affairs, enjoy themselves, chant poems and pursue dreams. When the aggressors trample on their own homeland, they
would share the same hatred, use their pen as the gun, and ultimately achieve righteousness even at the cost of their lives.
Therefore, “He Qifang phenomenon™ is not so simple as the ideological transformation of modern Chinese intellectuals in the
period of great historical change, but the modern expression of their traditional cultural personality. If we ignore the inherent
restraint of Confucianism and Taoism for Chinese literati and only discuss the formation of “He Qifang phenomenon” from the
sociological dimension, we will get nothing except a lot of metaphysical nonsense.

Key words: He Qifang; Coming out of the world; Entering the world; Integration of Confucianism and Taoism;

Cultural personality

The Space-Time Aesthetics and Narrative Motifs of China’s Western Literature
Bai Hao

Summary: In the modernity narrative system of Chinese literature since the 20th century, timeliness is endowed with
strong value judgment, and the dominant temporal aesthetics dismantles the classical spatial value. This has led to the
covering of the localization by modernity and post-modernity, and the covering of the national identity by the global
narratives. The concept of Chinese path to modernization emerges as a counteraction against the entrenched discourse power
of modernity, representing a resistance by spatial aesthetics multiplicity to the monopolization of the temporal discourse
aesthetics. Within the context of contemporary literature’s crisis in the space-time aesthetics, the significance of the Western
space is highlighted, and the aesthetic exploration of Western literature is thereby incorporated into the construction of
Chinese modern aesthetics.

The sluggish time and marginal space constitute the logical basis for Western narrative, giving rise to the original
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hometown motif of China’s Western literature. The temporal form of the West is directed towards a firm sense of historical
root-searching and home consciousness, generating a profound nostalgic aesthetics. The marginal and disadvantaged Western
space points towards a carefree regional aesthetics. To explore the essence of the native culture of Western literature involves
not only a return to its temporal and spatial dimensions but also a reverting to construct the national cultural identity in the
logical framework of the relationships between nature-human and human-human, that is, to return to the original constituent
elements of the world framework to understand both self and environment. The Western hometown pulls people back to the
primitive relationship between nature and humans. In this dimension, Western literature takes nature worship and life
consciousness as the logical starting point, spreading the value space system of Western literature from land worship to
pantheism-supernatural worship, to sufferingife consciousness, and to religion-moral consciousness. In the human-human
dimension, Western literature has a penetrating understanding of power order and alienation while crafting anti-modern
narratives that seek truth rooted in classical existence amidst contemporary themes. In the composite theme of vitality and
power hierarchies, heroic tragedy and “martyrdom” narratives emerge as typical forms of Western narrative. The internal core
of the “martyrdom” narrative is manifested in overly lofty goals, tenacious pursuits, and desolate endings. The combination
of these three constitutes the contrast between the destruction of heroes and the persistence of heroic willpower. Aesthetically
speaking, the cold realism and passionate idealism are fused together, creating a contrasting tension in the heroic narrative.
The value reflection on heroic tragedies points to the introduction of modern concepts and the unfolding of modern narratives,
while civilizational conflicts and revolutionary narratives carry out this modernity narratives through the richness of their
themes of the times.

Key words: China’s Western Literature; Space-time aesthetics; Motifs; Theme; Archetype

A Study on Kang You-wei's Turning to the USA for Helping Rescue Emperor Guang-xu
Li Yongsheng

Summary: Empress Dowager Ci=xi launched the 1898 coup to deprive Emperor Guang—=u of his power and suppress
the reformers. Kang You-wei fled abroad but he never gave up his political ideal to reform China. From Sept.1898 to Nov.
1908, Kang You-wei endeavored to restore the power of Emperor Guang=xu. To achieve his goal Kang turned to the UK,
Japan and the US for help. This thesis focuses on Kang’s efforts to entreat American government for help.

From the 1898 coup to the 1900 incident, Kang mainly relied on the UK and Japan to help him, but he asked the
American government for help twice via letters. After the 1898 coup Kang fled to Hongkong via Shanghai and soon reached
Japan from Hongkong. On October 31, 1898, Kang ordered his followers to send Chinese letters to the ministers of the
Powers in Beijing, entreating them for help. Such a letter was received by American minister Conger who translated it into
English and sent it to the US State Department. During the 1900 incident Empress Dowager Ci=xi declared war against the
Powers. It seemed that there was a good opportunity for Kang to get help from the Powers to restore the emperor into power.
While Kang, who was living in Penang of Strait Settlements, mainly asked British government for help, but he also sent letters
respectively to the Powers for the second time entreating them again for help restoring Guang—u into throne. The letter reached
American minister Conger, but the US government did not respond to Kang’s request.

After 1901, Kang stopped asking the UK and Japan for help but he turned to the US twice. Kang went to America in
February 1905 for the first time and met with President Roosevelt two times in June. On September 14, 1905, Kang, who
was then in New York, wrote a letter to Roosevelt to ask for his help. Kang suggested two approaches to Roosevelt. One
approach is to ask Conger’s wife to persuade Princess Rong—shou to ask Empress Dowager Ci=i to return the ruling power to
Emperor GuangXu. The other approach is that the US could collaborate with British and Japanese governments to force
Empress Dowager Ci=i to abandon the ruling power. On hearing the news that Emperor Guang—xu was dying, and worrying
that Yuan Shi-kai would poison Emperor Guangxu, Kang sent three telegraphs on November 15 and 16 to President
Roosevelt, asking him to prevent Yuan Shi-kai from poisoning Emperor Guang—=xu.

Kang Yu-wei’ s action to entreat the Powers for help by military or diplomatic measures divorced from the reality of

Chinese foreign relationship and did not follow the basic principles of international relation. The US government needed to
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