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aesthetic views on literature. Examining the transformation of Cai Yong’s literary concepts, alongside the broader shifts in
literary thought during the Han-Wei transition, contributes to expanding the scope of Cai Yong research and deepening our

understanding of the literary evolution during the Han, Wei, and Six Dynasties periods.

Yuan and Qin: The Life Spirit of Landscape and Scholars in the Wei,
Jin, Southern and Northern Dynasties

Li Zhen
“Yuan” (), as one of the important categories of Chinese classical aesthetics, gained an additional connotation of “Qin”
() in the appreciation and artistic expression of landscape and figures during the Wei, Jin, Southern, and Northern
Dynasties, thereby revealing the vivid spirit of individual life. Since the philosophy of Laozi and Zhuangzi endowed ““Yuan”
with a sense of transcendence, the Daoist characteristics and metaphysical life significance of “Yuan” became foundational , as
individual life merged with cosmic life. Under the influence of the heightened individual consciousness in the appreciation of

> enriching its aesthetic

both characters and landscapes during this period, “Qin” brought focus to the life meaning of “Yuan,’
connotations in areas such as the close relationship between nature and humans, between objects and self, and between Dao
and material things. Furthermore, “Yuan” and “Qin” became deeply integrated into the realm of landscape poetry and

painting, emphasizing the unity of ethereal spirit and emotions, and highlighting the expression of individual life.

Exploring the Mountain Ranges of Jingzhou in Tang Dynasty Poetry
Hu Yuemeng, Zhang Yue

Previous studies on Tang Dynasty poetry from Jingzhou have focused on literary criticism, paying less attention to the depiction
of natural geography within these works. In fact, these poems contain a wealth of geographical information. Given the scarcity
of geographical texts from the Tang Dynasty that have been passed down, it is beneficial to consider Tang poetry as a form of
“historical material. ” By examining these literary works, we can unveil another aspect of the natural geography of Jingzhou
during the Tang Dynasty. Additionally, considering the individuality of poetic creation, it is also important to analyze these
works in conjunction with other historical and literary texts. This approach allows us to identify any errors or fictional elements
in the poems. Through interdisciplinary research methods such as the mutual illumination of poetry and history, and literary
geography, we can analyze and restore the characteristics of Jingzhous mountain ranges in a more comprehensive and three—
dimensional manner. In the absence of extensive records in Tang texts, poetry has preserved images of the mountains and
rivers of that time, nourishing subsequent generations culturally and presenting a positive interaction between literature and
history. The high transmissibility and preservation of poetry enable it to be referenced against historical records, providing
references for later geographical studies and thus supplementing and refining historical documentation. Moreover, the mountain
and river images recorded and constructed in poetry, once analyzed and restored, help future generations imagine the scenes as

seen by the poets and perceive the emotions in their hearts.

A Glimpse into Sino-Western Cultural Conflicts in Early Qing: Focusing on the
Selection of Burial Dates for Prince Rong as Recorded in the Manchu Secret Archives
Song Tong

The “Kangxi Calendar Case” is one of the famous cases in the early Qing Dynasty, and the public debate in this case is
whether the Qing Court should adopt the Western calendar brought by Tang Ruowang( Johann Adam Schall von Bell). Today’s
research on this case tends to analyze it in the following two senses: one is to regard the use of the Western calendar as a sign
of acceptance of science, otherwise it is regarded as xenophobia. The second is to emphasize the Catholic identity of Tang
Ruowang, thus exploring the attitude of the Qing Dynasty towards Catholicism. This paper reconstructs the case through the
Manchu language secret file, revealing that the direct cause of the case was Tang Ruowang’s use of his authority to change the
scope of his duties without authorization, introducing religious subordinates to control the release of the calendar, and at the
same lime trying to exclude the contents of Feng Shui, which were not in line with the Catholic doctrine of choosing good
fortune, from the Chintian Supervisory Commission, thus incurring trouble. In addition, it reveals that the Qing government

was not xenophobic, but did not allow the Catholic Church to override the national law.

The Shape and Structure of Swords in the Western Xia Dynasty

Gong Jian
This article primarily draws upon Western Xia and Chinese literature, along with a significant amount of archaeological
materials and frescoes from the Western Xia period, to provide a comprehensive analysis of the shape, craftsmanship, and
equipment related to Western Xia swords. The aim is to offer a more accurate understanding of the structure and production of
Western Xia swords, and to explain why “Xia swords” were highly esteemed by the people of the Song Dynasty.
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