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Figurative and Spatiotemporal ;. Characteristics of " Bodily Aesthetics’

in Phenomenological Aesthetics

——Taking Ingaden and Dufrenne’s Aesthetics as Examples
MA Zheng-ping

(College of Literature, Sichuan Normal University,Chengdu 610066)

Abstract; Through the analysis of the bodily aesthetic dimension of Ingaden and Dufrenne’s phenome-
nological aesthetics,the mystery of " phenomend’' in phenomenological aesthetics and the characteristics of
bodily aesthetics are,in essence, the intuitive involvement of bodily sense and life sense in aesthetic activi-
ties. Conversely, the so-called” bodily aesthetics’ is not the object-oriented bodily aesthetics with body as
its aesthetic object, but the phenomenological aesthetics which describes the results and achievements
through the bodily and life experience of beauty and aesthetics. However,we find that the so-called" bodily
aesthetics' nowadays are just those which only" have bodies but without aesthetics" ;on the other hand, we
also find that not all phenomenological aesthetics are called" bodily aesthetics", only those which truly
sense,experience and describe the aesthetic activities and aesthetic creations are called” bodily aesthetics' .
In this way,we further find that many so-called phenomenological aesthetics in China are not bodily aes-
thetics, nor real phenomenology,especially the bodily aesthetics of thinking phenomenology. They are just
some kinds of phenomenological aesthetics only™ having aesthetics but without bodies' . In a word, the real
aesthetics is the intuitive description of the process of aesthetic activities and their deep-rooted results to
form an aesthetic system. Only in this way can we call it the real phenomenological aesthetics or the real
bodily aesthetics.

Key words: spatiotemporal aesthetics; bodily aesthetics of subjectivity; bodily aesthetics; thinking phe-

nomenology



